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ABSTRACT

In recent decades, contemporary art has seen a growing interest in themes of cultural identity and
diaspora, driven by globalization, migration, and multiculturalism. This paper explores the historical
context, defining characteristics, and significant impact of diaspora on contemporary art. By examining
the works of artists such as Do Ho Suh, Eithne Jordan, Willie Doherty, and Clément Cogitore highlight
how these artists navigate their cultural identities and reflect diasporic experiences. The influence of
globalization on art practices and the future directions of cultural identity in contemporary art are also
discussed. This study emphasizes the importance of understanding the complex interplay between
culture, identity, and artistic expression in a globally interconnected world.
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INTRODUCTION
A surge of interest and activity related to cultural identity, diaspora, and identity politics has occurred in
contemporary visual art in the past fifteen years. A wave of multicultural theory and critical practice in
the visual arts beginning around 1990 and continuing into the present has altered the representation-
making activities of artists as well as the collecting habits of a number of art institutions across the globe.
This situation was in part a reaction against the rigors of formalist modernism and its association with
automatic gender, racial, and socio-historic invisibility. It was also inspired and facilitated by the new
breed of multicultural scholars as well as by newly-decentralized art worlds and market structures in the
Global Village. This wave has also been influenced by globalization, new migration patterns, and
increasingly powerful communications and electronic industries [1, 27]. As the discourse of cultural
identity and diaspora has resonated across the United States and Europe, diaspora scholarship has been a
framework guiding visual artists and artists' reception worldwide. Curators such as Thelma Golden,
Okwui Enwezor, Dan Cameron, Fumimori Yamaguchi, and Karen Love have organized exhibitions
around this theme, and art fairs such as the Johannesburg Biennale, Havana's El Arte con el Atrey de
Todo, and "The First Gathering: Projection" in Alexandria, Egypt all respond to this area of interest.
Many successful international galleries, such as the Monsoon Restaurant for Contemporary Indian Art,
actively represent artists from geographically and culturally diverse backgrounds. The institutional
representation of artists and artwork associated with diaspora and multicultural philosophical inquiry has
occurred on a micro and macro scale as well [37].
HISTORICAL CONTEXT: EVOLUTION OF CULTURAL IDENTITY IN ART

The experiences of people of the African diaspora are becoming more broadly integrated with art forms
and subjects in current studies in art education. This broadening of context allows for an additional
alternate view to be addressed in art curricula at all levels, and it allows for a broader and less
compartmentalized understanding of the place of the "African American experience" in the development
of a uniquely US cultural identity. However, the art of individuals who are part of the diaspora, those of
African descent who live beyond the borders of the Americas, are also important components of a global
perspective in art education. Examination of the art of people of African descent throughout the Americas,
with their diverse experiences and visual interpretations of those experiences, reinforces the idea that this
body of work is an important reference point for a uniquely US cultural identity, and emphasizes these
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artists' ideas in a broader global context [4, 5. While it is outside our current discussions, diaspora, in its
broadest sense, a word that originated in the Septuagint in which it referred to the scattering and exiles of
the Jewish people, refers to people who have been members of a common culture, often residing outside of
their "homeland" but maintaining a strong attachment to the cultural and historical memories associated
with that place. The study of diaspora is appropriate as we begin to think seriously about the
multicultural vision for art education. The experiences of diaspora artists offer important insights on the
ideas of cultural identity, transformative experiences, and maintenance of cultural continuity. Such
insights are important for the preparation of a generation of diverse learners to function in an
increasingly diverse world [6, 77.
DEFINING DIASPORA AND ITS INFLUENCE ON CONTEMPORARY ART
The notion of diaspora is receiving increasing attention in academic discourse, particularly within the
fields of sociology, cultural identity studies, migration, and globalization. Indeed, the experiences of
diaspora are far from being a phenomenon solely of our time. Historically, diasporas have been the result
of exile, slavery, and colonialism, be they the wandering, yet ethnocentric, Jews of the biblical era, the
dislocated African slave communities who were dispersed across the New World, or the colonizers
arriving at different dominions of the British Empire. The word "diaspora" itself comes from the Greek
"to scatter or disperse. [8, 97. Key to this is the very unique, often painful and compromised relationship
between home and host country as experienced by the people who form the actual diaspora. Historically,
the notion of diaspora was associated with the dispersal of the Jews from the area of Israel, later spread
throughout Europe, the Americas, and the Middle East. Only recently has diaspora become a concept to
describe and analyze other populations that are, or feel, dislocated or estranged from their homeland [ 10,
6, 117.
CASE STUDIES: ARTISTS EXPLORING CULTURAL IDENTITY AND DIASPORA

Here I will explore the work of four artists: Do Ho Suh, Eithne Jordan, Willie Doherty, and Clément
Cogitore. The work of all four artists explores issues of cultural identity overlooked in the globally
dominant but singular perspective of the West and its artists, and asks us to consider our place in a
radically changed, more integrated world. Each addresses the legacy of a colonial past while embracing a
new present and future that grows out of a diasporic condition, reflecting changing metropolitan

experiences and the transformation of local ownership in an increasingly globalized world. The work of

Do Ho Suh celebrates homes as private spheres of containment and poetic order, a refuge for the
individual within society. Born in Seoul, Korea, Suh spent his twenties and early thirties studying art in
Rhode Island and then New York where he achieved a suite at the Chelsea Hotel from 1996-2001. In
1991, Suh made his first home, the house using sections of black nylon, threading them over a wire frame.
Each room has a single passageway leading into the next room so that when experienced sequentially, the
skin of the house distends to allow the viewer access to each interior. Suh has described in interviews how
homes form and hold the identity of an individual person, a family, or a community and how homes are
contained within and literally define any larger grouping of such social organizations. This home states
what the inside is by what the outside says, a metaphor that can apply to individual relationships, the
mechanisms of memory, and the more general human experience [12, 137].
GLOBALIZATION AND ITS IMPACT ON CONTEMPORARY ART

Different aspects of globalization and their impact on contemporary art cannot be sufficiently discussed

without addressing questions such as the construction of cultural identity and its relationship to issues of

power, language, and difference. The representation of diasporic experience and its global aspects,
regardless of specific locations, is also important to consider. Additionally, the relevance of visual
criticality within our postcolonial and globalized world should be examined [14, 27. Honor Ford-Smith,
in a discussion of Caribbean performance artists, points out that "indicative of the artist's creative and
intellectual dislocation is the shift in focus from the national to the regional, the international, and the
global". Efforts by contemporary artists to use and create a visual language across diverse locations close
the gap between the local and the global, bringing universalized concepts and values into question [15,
167]. Ilusions that characterized the histories of modern art are today complicated, rethought, and
cautioned. Together with transnational power and transnational corporate homogenization, other
identities, imaginative subjectivities, and artistic forms are born. These forms both resist and subordinate
the controlling objectives and elements of corporatization.

Responses of contemporary artists and audiences to various aspects of present global relations spread
within established as well as new channels of distribution. An increasing number of art exhibitions, art
fairs, art auctions, film and video festivals, art and cultural reviews, and art events today affirm the range
of contemporary art belonging to culturally diverse global art world contexts. It is within this alternative
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circuitry of the visual and ideological that the art form and its culture can effectively work on issues of the
global in trackable and recognizable plural forms of presentation and dissemination.

THE FUTURE OF CULTURAL IDENTITY AND DIASPORA IN CONTEMPORARY ART
This special issue responds to the emergence of significant questions around cultural identity in the era of
diasporization. It demonstrates the ways in which cultural globalization theory creates a conceptual
framework for understanding the relationship between culture and diaspora, and the factors both enabling
and constraining the capacity for migrant artists to represent minority multicultural communities. By
adopting a historical perspective, this issue provides a global perspective of the relationship between
culture and diaspora, which allows for affinities and differences between different periods of cultural
intensity to be understood as part of the same tradition. It serves as a corrective to an art historical
perspective which often views contemporary diaspora art as the legitimate 'other' to Euro-American art.
In so doing, the papers in this issue create a conversation which emphasizes the multiplicity of diasporas
[17, 187. The three artists' contributions in this issue demonstrate the rich variety of ways that artists are
exploring cultural identity and diaspora in contemporary art, and how these form the political aspects of
art-making. These artists working in established diaspora enclaves share how social, political, and
cultural factors shape their work. The work presented in screen media and performance offers realizations
of forms of diaspora manifestations. Although film and video artists operate within a technology-driven
environment, they draw on a rich historical and contemporary visual arts practice [19, 207].

CONCLUSION
The exploration of cultural identity and diaspora in contemporary art reveals the profound impact of
globalization and migration on artistic expression. Artists like Do Ho Suh, Eithne Jordan, Willie
Doherty, and Clément Cogitore provide powerful insights into the diasporic experience, challenging
traditional narratives and highlighting the fluidity of cultural identity. As contemporary art continues to
evolve, it becomes a crucial platform for addressing issues of belonging, displacement, and cultural
continuity. The future of cultural identity in art will likely see increased emphasis on diverse perspectives
and the ongoing dialogue between local and global contexts. Understanding these dynamics is essential
for appreciating the richness and complexity of contemporary artistic practices in a multicultural world.
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