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ABSTRACT 

This paper explores the influential role of art criticism in shaping public perception and market trends in 
the art world. It examines the historical evolution of art criticism, theoretical frameworks, and its impact 
on both public opinion and the commercial art market. The analysis covers various critical approaches, 
including formalism, Marxist criticism, and feminist criticism, highlighting how these perspectives have 
contributed to the understanding and valuation of art. By investigating the interplay between art critics, 
artists, and market dynamics, this paper underscores the significant power of critical discourse in 
determining the success and legacy of artworks and artists. 
Keywords: Art criticism, public perception, market trends, formalism, Marxist criticism. 

 
INTRODUCTION 

Art criticism plays a vital role in shaping public perception and market trends, influencing the success or 
failure of an artist or artwork. Critics have a tremendous amount of power and responsibility, and their 
opinions can sway the art world in significant ways. The art boom of the late 20th and early 21st 
centuries was heavily influenced by critics, who increased the profile of emerging and established artists 
alike through glowing reviews, colorful instructions, and the increased significance of international and 
Biennale exhibitions. With the rise of social media and online platforms, the role of art critic has become 
less defined. Ultimately, the art world is about the works, artists, styles, and forms of art that we care 
about and want to celebrate and discuss publicly [1, 2]. In the past, and even today, critics in newspapers 
and magazines presided over these discussions in a more institutionalized way, bringing a range of 
different perspectives, tastes, purported expertise, and often a sprinkling of self-knowledge to the debate. 
Gradually, however, it was felt that this intense and erudite discussion was not broad enough, too 
typically about issues of fine art, was too niche for a wider audience, and somehow too clubby and elitist. 
Art-familiar faces became known, liked, and trusted, writing and talking away until they began to feel like 
that older brother at the end of the table at a family dinner who never shut up [3, 4]. 

HISTORICAL OVERVIEW OF ART CRITICISM 
The essay outlines the evolution of art criticism over time, providing a historical context for 
understanding its role in shaping public perception and market trends. It begins with an exploration of 
the Renaissance origins of art criticism, where early critiques served to enhance the prestige of painting 
over sculpture and were closely aligned with the aristocratic elite. The essay then traces the 
transformation of art criticism during the Enlightenment period, which fueled mass public interest in art, 
and early modern art criticism, with a focus on aesthetic autonomy and political engagement. The 
emergence of trained critics and institutional critique in the late-20th century is also examined, and the 
impact of new technologies, globalization, and expanding definitions of art on the state of art criticism 
today is assessed [5, 6]. During the Renaissance, art criticism emerged as a literary genre, providing the 
first analyses of the artistic merits of a particular painting, sculpture, or architecture. A new art theory 
based on the historical analysis of competitive hegemony over the artistic medium emerged 
simultaneously. The advent of criticism and theory shaped the nature of the criticism or theory for 
centuries. Most criticisms of painting, sculpture, and architecture were quite essentialist and structuralist. 
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They were in the service of the rivalry between painting and sculpture in Renaissance Italy. The two 
genres stood in direct opposition to one another in terms of their historical meanings. Depending on 
whether the writer was an advocate of painting or sculpture, the very characteristics that defined either 
painting or sculpture were parried in order to de-facto inherent superiority to that particular genre [7, 
8]. Pioneering critics like Leon Battista Alberti and Giorgio Vasari played important roles in the 
definition of criticism by arguing for the second-generation privileges of painting as a narrative art, 
intellectual art, and art that was rooted in moral philosophy and mathematics. At the same time, both 
critics were quite aware of the power structure in which they operated and paid homage to the ruling 
elites who commissioned and supported the work of the artists they so praised. Under such economic 
necessity, criticism did not have much room for the art’s autonomy as it became hierarchical with the 
same privileges as the aristocratic elite that advocated its progress [9, 10]. 

THEORETICAL FRAMEWORKS IN ART CRITICISM 
This section delves into the theoretical frameworks that form the basis of art criticism. It highlights the 
different approaches and perspectives used in analyzing and interpreting art, laying the foundation for 
understanding the impact of art criticism on public perception and market trends. Schwartz articulates 
various theoretical frameworks to discuss the different approaches to art criticism. These theoretical 
frameworks include ‘formalism’; ‘expressionism’; the ‘sociological paradigm’, and ‘the art as cognition 
paradigm’. Formalist criticism is the oldest and most conventional type of criticism. The formalist 
paradigm attempts to make formal and detectable features out of a perceived whole and is investigated 
with basic elements, ignoring all clues to the origin of the work. Expressionism is concerned with the 
artist’s style and attempts to discern the personality of the maker in the work. The sociological paradigm 
is concerned with the social aspect of art and views the work of art as an instrument operating in society 
or as a conveyor of ideas. The art as cognition paradigm asserts that making art, like philosophy or 
science, is a cultural practice that develops modes of conceptualization, cognition [11, 12]. 

FORMALISM 
The formalist approaches prioritize the intrinsic properties of the work of art itself, such as line, color, 
shape, composition, etc. This emphasis on the formal qualities of the artwork rather than exterior factors 
gives rise to the two technical subtypes: description and visual analysis. However, even detailed 
formalistic descriptions or analyses of the same artwork may give rise to contradictory effects on public 
perception and market trends. As a concept, this approach includes limitations as well. There are various 
reasons for a lack of formalism. Lack of visual sources could be another reason. Besides, there are political 
and ideological reasons for these taboos against formalism in the view of certain art historians. Moreover, 
the specific reasons may differ between various countries. The formalist theory and methodology focus 
entirely on the formal qualities of the art itself, allowing for only minimal references to other contextual 
factors [13, 14]. The influence of such art historical approaches on public perception and market trends 
needs to be specified further. Firstly, the spectator experiences fleshy qualities when facing an excessive 
approach and coloration in art. Secondly, the potential sublime qualities of art, transformed not purely 
into abstraction but also into figurative encounters with the pictorial body. A main notion for art 
historical description and analysis in approaches is idealist formalism, which does not prescribe any 
relevant aesthetic effects in terms of public experience and market fluctuations. In turn, the idealist 
discourse on the detriment of fleshy and somatic methodologies suffers from similar limitations. The 
‘disappearance’ of art history in the general accounts of contemporary art could be interpreted similarly 
by reference to a loss of confidence in these (fleshly or pictorial) qualities, whether this is based on fears of 
becoming decadent, postmodern or post-historical [15, 16]. 

MARXIST CRITICISM 
The onset of industrialism, which coincided with the rise of modern art, led critics to discuss the changing 
roles of artist and critic. In his defence of European art, a critic expressed concern that art would become 
“one of the mere luxuries of the wealth-makers” and finally “be prostituted to corruptive purposes”. 
Critique was seen as imperative to prevent such development. This prompted revulsion against the 
commercialization of art, fostering a tendency to enhance the idealist view of art. The early critics were at 
one with German idealist philosophers regarding the importance of artistic genius. Artist and critic were 
assigned new roles, that of the inspired seer and non-partisan beholder, respectively. Overstepping the 
prescribed limits, the critics then ventured into poetic theorization, giving rise to various schools of 
artistic theory. Marx and Engels compared and rejected the classical art of antiquity to that of modern 
European societies due to the perversion of human relationships arising from the capitalist mode of 
production. The supplanting of mythological interpolation in handicraft art by the despotic order of the 
market made it impossible for modern art to emulate past forms, i.e. to be “faithful to reality”. Art became 



 

 
This is an Open Access article distributed under the terms of the Creative Commons Attribution License 
(http://creativecommons.org/licenses/by/4.0), which permits unrestricted use, distribution, and 
reproduction in any medium, provided the original work is properly cited. 

Page | 39 

commodity, losing its use-value and power of contemplation constantly frustrated by its exchange-value 
and dissemination as an object of frivolity neighbouring religion. The art critic was implicated in this turn 
to the commodity form. Criticism became a quasi-scientific exercise, which settled for “spirit” or “style” 
incarnated in aesthetic analysis exiled from the social [17, 18]. 

FEMINIST CRITICISM 
Feminist criticism emerged as one of the important theoretical frameworks in art criticism in the late 
1960s. Feminist critics were concerned with a spectrum of issues related to identity and representation, 
non-canonical art, demographic background, and gender. Feminist artists and critics focused on the 
obliteration of women in the art canon. They concerned themselves with how women were 
misrepresented or not represented at all in art. Important feminist critics and art historians like Linda 
Nochlin, Lippard, and Griselda Pollock focused on the exclusion of women in the art historical narrative 
and canon. They scrutinised the Western art historical canon on how ‘Western woman’, like other 
‘others’, was represented, constructed, and created by male elite artists and critics. A body of texts under 
the general term of ‘feminist art history’ emerged and proceeded to analyse art/reality structures from 
women’s world viewpoints, alternative gazes, and fantasies. Feminist criticism emerged in the artworld 
later than in art history. The rise of art criticism and discourse also coincided with the globalisation and 
commercialisation of contemporary art, and a body of discourse around it including feminist art criticism 
emerged as well. Some of the early feminist art critics in the 1970s are Martha Rosler, Lippard, and Lucy 
R. Lippard. In art criticism, as construction and decoding occurred simultaneously, a process of 
overlapping and discourse paradigm-shifting also occurred, although there were some delays. The public 
perception of art was altered by this discourse. The period between the late 1980s and 1990s was the 
beginning of marketisation in the Hong Kong artworld, and the events accompanying this art economy 
transformation in the artworld also significantly altered the public perception of art. This transformation 
included the rise of the museum system, the globalisation of the contemporary art movement, and the re-
development of disused industrial sites into cultural spaces. The public paradigm of art and culture 
discourses but more broadly public perception shifted from a traditional European classical high culture 
context to more homogenised popular context. Feminist critics were concerned with how the 
postmodern, postcolonial spectacle and visual culture dominated by multinational conglomerates and 
mediated through mologopoly and the cyber frontier, impacted on feminist politics and activist strategies, 
and how these should be re-thought. Feminist criticism created discourses that represent alternative 
voices of the non-canonical style of visual art practices, construction and the interaction of demographic 
background. Most importantly, feminist theory helped widen the definition of art, move beyond the 
western male canonical art definition, and be more inclusive, embracing the newly emerging forms of 
practice at the borderline of social, cultural, and political movements [19, 20]. 

IMPACT OF ART CRITICISM ON PUBLIC PERCEPTION 
The impact of art criticism on public perception is the central focus of this section. Broadly speaking, art 
criticism involves evaluating the merits of an art object and disseminating that judgement, usually in 
writing. An exhibition, a collection of works of art by one or more artists, is contingent on the larger 
artworld context that provides meaning for it. Although the kinds of art objects exhibited in various 
venues can differ greatly, their evaluation is similar. The way an exhibition is described and interpreted in 
a text determines how it will become an object of judgement, inference, and dispute. There is a lot of 
concern about whether and how the public’s view of art is or should be shaped. Research is sought to 
better understand these processes [21, 22]. The concern is specifically focused on how criticism in art 
magazines shapes the way the public views and therefore interprets art. Given that a wide variety of 
magazine editors devote their attention to art, many formal and informal judgments of it are made. Such 
criticism influences how the public thinks about and feels toward certain works of art and/or the 
movements to which they belong. 

ART CRITICISM AND MARKET TRENDS 
Art criticism plays a key role in the contemporary art market by influencing the buying patterns of 
collectors and art lovers, and it is crucial to comprehend how and what type of art criticism impacts these 
buying patterns. Critical evaluations and reviews are influential toba greater or lesser extent and in 
varied ways depending on the characteristics of the products traded in the art market, the actors involved 
and even the times, or climates, in which they are published. Between artists and the market, art criticism 
has the required interplay to shape market trends. Published art criticism, in its various forms, serves as a 
means of communication that can have a significant impact on the way that society sees and understands 
an artist’s work, and this also applies to artworks generally both positively and negatively. The 
relationship between art criticism and the perception of selected artists in art publications and by the 
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market actors is studied by examining press publications and market attributes of artists condemned, 
defended and ignored by the critical press [23, 24]. The art market is an industry like any other. It 
consists of buyers, sellers, products, and the processes of interaction between these actors in order to 
facilitate exchanges of products. Art products traded in the art market have a quality, which is formed and 
sustained through various commercial as well as non-commercial discourses. By providing information, 
value academic, judgmental, and instrumental, art criticism is a significant part of these discursive 
processes. In spring 2004, The Baltic Centre for Contemporary Art and the Institute of International 
Visual Arts arranged an art forum in Gateshead, UK, entitled “The Best of Times, the Worst of Times,” 
which provided a platform and setting for art critics, curators, and gallery directors to debate the 
production, distribution, and reception of critical discourse in contemporary art. Although ‘criticism’ was 
raised as an issue, it was mainly discussed in plural, that is, with regard to the multiple voices acting in 
the space of contemporary art. Criticism in singular was either avoided or seen as a ‘dark matter’ by some 
participants, in other words, a contested issue commonly left unspoken [25, 26]. 

CONCLUSION 
Art criticism holds a crucial position in the art world, significantly influencing public perception and 
market trends. From its origins in the Renaissance to contemporary times, art criticism has evolved, 
adapting to new artistic movements and societal changes. Theoretical frameworks like formalism, 
Marxist criticism, and feminist criticism provide diverse lenses through which art is analyzed and 
appreciated. This multifaceted discourse shapes not only how art is perceived and valued by the public but 
also how it is traded in the market. As art criticism continues to develop in the digital age, its role 
remains pivotal in fostering a deeper understanding and appreciation of art while influencing market 
dynamics and trends. 

REFERENCES 
1. Nannicelli T. Artistic creation and ethical criticism. 2020. [HTML] 
2. Alexander VD. Sociology of the arts: Exploring fine and popular forms. 2020. [HTML] 
3. Lorente JP. Great Art Critics (1750-2000). 2020. [HTML] 
4. Katz WJ. Humbug!: The Politics of Art Criticism in New York City's Penny Press. 2020. 

academia.edu 
5. Hayes M. The Renaissance restored: paintings conservation and the birth of modern art history 

in nineteenth-century Europe. 2021. academia.edu 
6. Graham D. Emblem, Renaissance origin of. Encyclopedia of Renaissance Philosophy. 2022. 

[HTML] 
7. Cohen R. New directions in literary history. 2022. [HTML] 
8. Cohen JI. The Black Art Renaissance: African Sculpture and Modernism across Continents. 

2020. [HTML] 
9. Lingo E. Caravaggio, Alberti, and Narcissan Disegno. I Tatti Studies in the Italian Renaissance. 

2023. [HTML] 
10. Wood CS. A history of art history. 2021. academia.edu 
11. Fitzgerald M, Heinrich M, Booker A. Medicinal plant analysis: A historical and regional 

discussion of emergent complex techniques. Frontiers in pharmacology. 2020. frontiersin.org 
12. Williams R. Politics of modernism: against the new conformists. 2020. [HTML] 
13. Asare-Aboagye I, Adom D, Kquofi S, Adu-Agyem J. The Development of Aesthetics as a 

Philosophical Concept: An Explanatory Theoretical Perspective. researchgate.net. . 
researchgate.net 

14. Hall NA. On the Cusp of the Sublime: Environmental and Artistic Sublimity. Journal of 
Comparative Literature and Aesthetics. 2020. jcla.in 

15. Zarecor KE. Housing and Communist Idealism. The Oxford Handbook of Communist Visual 
Cultures. 2020. [HTML] 

16. Svensson CF, Nielsen VB. Community work as opposition: Tensions and potentials in a 
formalistic welfare context. Journal of Comparative Social Work. 2020. uis.no 

17. Vrahimis A. Philosophy (and Wissenschaft) Without Politics? Schlick on Nietzsche, German 
Idealism, and Militarism. InThe Socio-Ethical Dimension of Knowledge: The Mission of Logical 
Empiricism 2022 Jan 1 (pp. 53-84). Cham: Springer International Publishing. philarchive.org 

18. Solé MJ. Spinoza in German Idealism: Rethinking Reception and Creation in Philosophy. 
Comparative and Continental Philosophy. 2021. [HTML] 

19. Treichler PA, Wartella E. Interventions: Feminist theory and communication studies. Feminst 
Critiques of Popular Culture. 2022. [HTML] 

https://books.google.com/books?hl=en&lr=&id=UcXnDwAAQBAJ&oi=fnd&pg=PP1&dq=Art+criticism+can+influence+the+success+or+failure+of+an+artist.&ots=PoYr_uNsgY&sig=gPPg0hCAVCp5ye8gZ-EWwJPjZow
https://books.google.com/books?hl=en&lr=&id=Tsb9DwAAQBAJ&oi=fnd&pg=PR9&dq=Art+criticism+can+influence+the+success+or+failure+of+an+artist.&ots=9IAYCUhWYW&sig=or-oM01IMAfnxPFv8pcBtEjf1Bo
https://books.google.com/books?hl=en&lr=&id=BxCpEAAAQBAJ&oi=fnd&pg=PA7&dq=Art+critics+in+newspapers+and+magazines+presided+over+discussions+in+an+institutionalized+way.&ots=FY9fwSaS9X&sig=gry0wzGaRsPbGXdh91H8YJ4s6OY
https://www.academia.edu/download/108094287/08821127.2020.183064320231130-1-v6gklp.pdf
https://www.academia.edu/download/111836845/The_Renaissance_Restored_Paintings_Conservation_and_the_Birth_of_Modern_Art_History_in_Nineteenth_Century_Europe.pdf
https://link.springer.com/content/pdf/10.1007/978-3-319-14169-5_851.pdf
https://books.google.com/books?hl=en&lr=&id=qbpoEAAAQBAJ&oi=fnd&pg=PT9&dq=Art+criticism+emerged+as+a+literary+genre+during+the+Renaissance.&ots=rH0stRR4sw&sig=dxbGx7JeaxDjAZ_E-TmMLF_QK2E
https://books.google.com/books?hl=en&lr=&id=DL_VDwAAQBAJ&oi=fnd&pg=PR9&dq=Art+criticism+emerged+as+a+literary+genre+during+the+Renaissance.&ots=chLdqhXZiF&sig=NtGrr96f2Hhk7dtbzxR2BtLbjDA
https://www.journals.uchicago.edu/doi/full/10.1086/724227
https://www.academia.edu/download/89268982/Wood_History_of_Art_History_table_of_contents_and_introduction.pdf
https://www.frontiersin.org/articles/10.3389/fphar.2019.01480/pdf
https://books.google.com/books?hl=en&lr=&id=L1ucEAAAQBAJ&oi=fnd&pg=PT7&dq=Formalist+criticism+is+the+oldest+and+most+conventional+type+of+criticism.&ots=5vOkJtEi3s&sig=aBuEaNF4rFA-rufeiQESTlVXLVk
https://www.researchgate.net/profile/Dickson-Adom/publication/373195279_The_Development_of_Aesthetics_as_a_Philosophical_Concept_An_Explanatory_Theoretical_Perspective/links/65254c582db76c669afecbfc/The-Development-of-Aesthetics-as-a-Philosophical-Concept-An-Explanatory-Theoretical-Perspective.pdf
https://jcla.in/wp-content/uploads/2020/11/JCLA-43.2-Summer-2020_Nicole-A.-Hall.pdf
https://books.google.com/books?hl=en&lr=&id=KzjpDwAAQBAJ&oi=fnd&pg=PA44&dq=The+influence+of+idealist+formalism+on+public+perception+and+market+trends.&ots=LhCD4_iQLI&sig=hPVJXfAFzzy8a_izp9OAB-7SDu8
https://websok.uis.no/index.php/JCSW/article/download/304/270
https://philarchive.org/archive/VRAPAW
https://www.tandfonline.com/doi/abs/10.1080/17570638.2021.1897181
https://www.taylorfrancis.com/chapters/edit/10.4324/9781315074955-1/interventions-feminist-theory-communication-studies-paula-treichler-ellen-wartella


 

 
This is an Open Access article distributed under the terms of the Creative Commons Attribution License 
(http://creativecommons.org/licenses/by/4.0), which permits unrestricted use, distribution, and 
reproduction in any medium, provided the original work is properly cited. 

Page | 41 

20. Barry P. Feminist criticism. Beginning theory (fourth edition). 2020. [HTML] 
21. Sheridan KM, Veenema S, Winner E, Hetland L. Studio thinking 3: The real benefits of visual 

arts education. 2022. [HTML] 
22. Yannis G, Kopsacheili A, Dragomanovits A, Petraki V. State-of-the-art review on multi-criteria 

decision-making in the transport sector. Journal of traffic and transportation engineering 
(English edition). 2020 Aug 1;7(4):413-31. sciencedirect.com 

23. Rewald J. Cézanne and America: Dealers, Collectors, Artists, and Critics, 1891-1921. 2023. 
[HTML] 

24. Boll D. Art and its Market. 2024. [HTML] 
25. Martins N, Brandão D, Alvelos H, Silva S. E-marketplace as a tool for the revitalization of 

portuguese craft industry: The design process in the development of an online platform. Future 
Internet. 2020. mdpi.com 

26. Chen L, Zhu F, Mantrala M. The path of support-to-sales: mediating role of seller collaborative 
information exchange in social commerce. European Journal of Marketing. 2021. [HTML] 

 
 
 

CITATION: Muna Nimo Sagal. The Role of Art Criticism in Shaping Public Perception and 
Market Trends. Research Output Journal of Arts and Management, 2024 3(2):37-41. 

 

https://www.manchesterhive.com/abstract/9781526153524/9781526153524.00011.xml
https://books.google.com/books?hl=en&lr=&id=j9NyEAAAQBAJ&oi=fnd&pg=PT18&dq=Art+criticism+involves+evaluating+the+merits+of+an+art+object.&ots=8uZLF5jvo3&sig=uw2RQy54g0S7r3R8LRu5ayQHAJA
https://www.sciencedirect.com/science/article/pii/S2095756420301045
https://books.google.com/books?hl=en&lr=&id=ixm3EAAAQBAJ&oi=fnd&pg=PA7&dq=Art+criticism+influences+the+buying+patterns+of+collectors+and+art+lovers.&ots=GnueyH4wn_&sig=bDSaiJBagesgv9DrH5z67Ztcg1o
https://books.google.com/books?hl=en&lr=&id=9EQTEQAAQBAJ&oi=fnd&pg=PP1&dq=Art+criticism+influences+the+buying+patterns+of+collectors+and+art+lovers.&ots=39qfLOGYju&sig=t_EziyBuIBlS2wXWcwQVg1zJdrg
https://www.mdpi.com/1999-5903/12/11/195/pdf
https://www.emerald.com/insight/content/doi/10.1108/EJM-11-2019-0823/full/html

